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 Beijing Exhibition - finalists presenting their projects to the President, Chairman, Vice Presidents and guests of CAU 
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Forward:

STUDIO G.A.P. - BEIJING: FALL 2009

International College Beijing is a 

joint education program between 

the University of Colorado Denver 

(UCD) in Denver, Colorado, USA 

and China Agricultural University 

(CAU) in Beijing, People’s Republic 

of China.   This partnership, 

formed in 1994, was one of the 

first of its kind approved by the 

Chinese Ministry of Education.  

The Denver ICB program is 

accredited by the North Central 

Association of Colleges and 

Schools in the U.S. and maintains 

a reputation as a challenging, 

robust academic program.  

At ICB students earn a Bachelor 

of Arts degree from UC-Denver 

with a major in either economics 

or communication.  Courses are 

taught in English by UC-Denver 

faculty on the China Agricultural 

University campus in Beijing.  

The curriculum is academically 

rigorous and equal to that of the 

economics or communication 

major on the downtown Denver 

campus.  Beijing students have 

an opportunity to study on the 

downtown Denver campus and 

U.S. students may chose to study 

in Beijing as well, fostering a truly 

global classroom experience. 

This book is a record of the 

col laboration between the 

University of Colorado Denver/

college of architecture and 

planning (CAP) & the office of 

international education (OIE) and 

China Agricultural University/

International College Beijing (ICB) 

in the fall semester of 2009.  

Though the short term goal of this 

endeavor was to produce design 

ideas for a tower that would 

house ICB and the exploration 

of the affects that globalization 

is having on education world-

wide, a more important factor 

emerged from this process: 

the cultivation of a relationship 

between the students, faculties, 

and administrations of both 

institutions.  It is one relationship 

among many that are developing 

between American and Chinese 

cultures, but important because 

it is indicative of a technological 

transfer of knowledge coupled 

with a dialogue involving the 

transformation of education 

i n  o u r  g l o b a l  s o c i e t y .

T h e  p r o m i s e  o f  m o r e 

collaboration is evident by the 

plans for future partnerships in 

the form of two studio projects 

for the students at CAP/UCD.  

One will consult on a campus 

plan and the other a university 

library for CAU.  Also, there have 

been preliminary negotiations 

surrounding the potential for 

an exchange of students in the 

near future.  These possibilities 

bode well for students in both 

programs as they learn how 

to navigate the cross-cultural 

terrain of the global economy.  

Finally, a special thanks goes 

to the dean of ICB, Fanxi Meng, 

the Dean of the College of 

Architecture and Planning, Mark 

Gelernter, and Assistant Vice 

Chancellor of International Affairs, 

Carolyn North for their support 

and guidance of this process. 

Photo in back provided by Michael Jenson; near Hou Hai Lake Bar Street
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INTRODUCTION:

CONSTRUCTING A GLOBAL 
IDENTITY at A LOCAL SCALE

Studio G.A.P./Beijing was a 

design course held in the fall 

2009 semester in the college 

of Architecture/Planning.  The 

guiding question of the studio 

was “What is the space of 

global education?” The projected 

needs for ICB were given as 

the program: approximately. 

500 thousand square feet 

of classrooms/lecture halls, 

student/instructor housing, 

libraries, retail, and parking.  In 

addition, there was a studio-

wide competition where three 

projects were to be determined 

as those that best fit the needs 

and image of ICB.  The semi-

finalists were chosen by several 

critics at CAP with the decision 

of the finalists determined by 

the administration of ICB.  The 

three finalists were then flown to 

Beijing to present their projects 

at an exhibition of the studio’s 

work.  In attendance at this 

presentation were the President, 

Chairman, and Vice Presidents 

of China Agricultural University.

The work of the studio is 

presented in three sections.  

The first section explains the 

premise of the studio:  The 

exploration of globalization’s 

effect on both architecture and 

education.  The second section 

presents the process of design 

that the students explored in 

creating their projects.  This 

process incorporated collage as 

a vehicle for translating the highly 

conceptual and complex ideas 

surrounding globalization and 

its relationship with architecture 

into design strategies that 

rendered space of a specific 

typology, usage, and materiality.  

The final section presents the 

finished projects of the studio.  

Each student was required 

to explain their project in four 

composite drawings that wove 

images and text together to 

outline the design intent of each 

project.    The final boards of the 

finalists, semi-finalists, and other 

studio participants are included 

in their entirety in this section.

“While citizenship and civility depend not only on 'blood' and 'soil', as we keep being 

told, but also, and perhaps especially, on the nature and proximity of human groups, 

would it not be more appropriate to come up with a different kind of ecology? 

A discipline less concerned with nature than with the effects of the artificial 

environment of the town on the degradation of the physical proximity of beings, 

of different communities. Proximity of the immediate neighborhood of different 

parts of town; 'mechanical' proximity of the lift, the train or the car and lastly, 

most recently, electromagnetic proximity of instantaneous telecommunications...”

-Virilio, Paul. Open Sky. Radical Thinkers. London: New York, 1997.

                                                                     

Image in back provided by Roman Gershkovich
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     CONTEMPLAT ING 

ARCHITECTURE, HYBRIDITY, 

IDENTITY, AND PLACE IN AN 

AGE OF COMPLEXITY & CHANGE

Within the last several decades, the 

transformation of contemporary 

l ife has been dramatic, as 

technological advances have 

increased the economic/

social forces of globalization 

exponentially.  No part of the 

globe has been untouched as 

the pace of this transformation 

has increased to the point of 

being incomprehensible at 

the immediate scale of the 

individual, whether one lives in 

the technologically sophisticated 

“first world” countries like the 

United States or “third world” 

countries in Africa and parts 

of Asia.  The online magazine, 

Yale Global describes the 

paradox of this process as:    

“Globalization is a relatively new 

term used to describe a very old 

process. It is a historical process 

that began with our human 

ancestors moving out of Africa 

to spread all over the globe. In 

the millennia that have followed, 

distance has been largely 

overcome and human-made 

barriers lowered or removed 

to facilitate the exchange of 

goods and ideas. Propelled by 

the desire to improve one's life 

and helped along by technology, 

both the interconnectedness and 

interdependence have grown. This 

increasing integration of the world 

or 'globalization' has enriched life 

but also created new problems.”1

The “problems” referred to in this 

passage are numerous and far 

reaching.  They range from the 

widening of the economic and 

social disparity between rich 

and poor to the loss of identity 

due to severed connections 

part 1: Premise 

Globalism/architecture/place [g.a.p.]
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“The currents of globalization offer designers enormous opportunities and 

power, but with these come profound ethical quandaries: We are in effect 

shaping the way people perceive the world by promoting a certain ideology 

at the expense of another…As the circulation of our designs has become 

wider, our stage is getting bigger, and our responsibility is getting greater”

Fiss, Karen. “Design at a Global Level.” Metropolis Magazine (1 Nov 2006).  
<<http://www.metropolismag.com/story/20061101/design-at-a-global-level>>.

Photo in back provided by Roman Gershkovich

Photos above provided by Michael Jenson
Hou Hai Market Pudong CBD, ShanghaiBeijing Skyline

“Yaleglobal Online.” New Haven, Conn.: 
Yale Center for the Study of Globalization. 
Began in 2002.  http://yaleglobal.yale.
edu/content/about-globalization

1.
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“For centuries, architects have aspired to create buildings that enlighten or 

transform civilization, only to see them remain isolated splendors, with little 

impact on society at large. That may prove to be the case in China, too.  But 

there is no question that its role as a great laboratory for architectural ideas 

will endure for years to come. One wonders if the West will ever catch up.”

Ouroussoff, Nicolai. “In Changing Face of Beijing, a Look at the New China.” New York Times (13 July 2008).  
<http://www.nytimes.com/2008/07/13/arts/design/13build.html>.

Composite in back from images provided by Michael Jenson and Christine Teichert

to tradit ional ly meaningful 

landscapes or places.  Though 

architecture can and does affect 

the former in many instances, it 

is the latter - the connection to 

place - where it’s most profound 

affect occurs.  As Ted Relph 

describes, it is within the realm 

of place where the problems 

created by globalization and 

the sense of loss felt over 

vanished traditions are greatest: 

“Modern landscapes are 

profoundly ambivalent.  On 

the one hand they are obvious 

manifestations of technical 

a c c o m p l i s h m e n t s  a n d 

widespread material prosperity—

obvious because we know and 

appreciate them for these 

qualities in daily life.  On the 

other hand, they reflect aesthetic 

confusion, ethical poverty and 

a disturbing dependence on 

technical expertise, but these 

are subtle and can only be 

identified by a deliberate effort 

of observation and reflection…

Humanism not only paved the 

way for countless social and 

economic reforms, it also has led 

to the development of powerful 

rationalistic techniques for 

manipulating environments and 

communities regardless of the 

values or qualities which might 

be displaced in the process.”1      

It is the quest for an understanding 

of how the paradox of globalization 

affects architecture and its 

related design processes that 

provided the foundation for this 

studio.  Frequently, the studio 

cultures in many schools convey 

design processes that overlook 

the radical transformations 

taking place within architecture 

due to globalization as they 

rely on agendas decades old 

and reference a world with 

practices that are no longer 

relevant.  Consequently, this 

studio/theory course sought 

to br idge our increasing 

cultural interdependence and 

the rationalistic manipulation 

of our environment to promote 

a design process that sought, 

first and foremost, to question 

the role of architecture in 

the process of globalization.  

Relph, E. C. Rational Landscapes and 
Humanistic Geography. London Croom 
Helm: Totowa, N.J., 1981.

1.
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1) How can architecture circumvent the generic destruction of unique cultures 

and environmentally sensitive landscapes in the name of global progress?

 

2) By reinforcing these qualities, might they be maintained while stil l 

providing the material prosperity that our globalizing world demands?

STUDIO QUESTIONS:

Though  the  quest ion  o f 

architecture’s role in the definition 

of cultural identity and meaning 

is timeless, in an era where a 

design architect in the United 

States might be working on the 

design for a project in South 

America while collaborating with 

a Chinese firm on the working 

drawings for the project, the 

profound nature of this question 

cannot be underestimated.  

This coupled with the powerful 

potential that an individual now 

has to impact our globalizing 

world, raising the next generation 

of architects’ sensitivity to these 

forces is imperative.  Therefore, 

the studio did not seek to push 

a specific design agenda or 

aesthetic, but to cultivate an 

atmosphere where students 

realize the importance of critical 

thought that merges global issues 

with the immediate pragmatic 

concerns of a specific project.

It did this philosophically, by positing 

several questions as an initial step. 

First: How has globalization and 

the technological advances that 

emerge within its vortex subvert 

the conventions and creative 

practices that have traditionally 

defined place?  How has place 

been conceptualized in the past 

and have recent global trends 

made such observations obsolete?  

Second: Why does the current 

context allow (indeed, demand) 

a theoretical redirection away 

from the abstract universalism 

of modernism towards practices 

seeking to understand the complex 

qualitative characteristics of life?  

I n  o ther  words ,  can  a 

phenomenological practice or 

way of “seeing” focused on the 

creation of place be developed 

that bridges our traditions 

demanding the unique and 

particular, with the forces 

of globalization that induce 

universality?  Finally: If a new type 

of “geographical imagination” for 

the contemporary architect is 

to be developed, how might it 

influence the conceptualization 

of architecture as a method in 

combating the contemporary 

malaise of “placelessness” 

in the present accelerated 

technological atmosphere?   

towards a global architecture
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Composite in back from images provided by Roman Gershkovich and Stephanie Malilong

Photos above provided by Michael Jenson
market, Hutong street corner, BeijingForbidden City, Beijing
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The fal l  2009 version of 

STUDIO: GAP was undertaken 

in collaboration with China 

Agricultural University in Beijing 

for the design of two towers 

(approximately. 500,000 total 

square feet) that would provide 

foreign student/faculty housing, 

parking, lecture halls/seminar 

spaces, administrative offices, 

and retail. The desire by the client 

for the project was to solidify 

the identity of its preeminent 

international college and aid 

in its quest to become more 

widely known and influential 

internationally. In addition, the 

project was envisioned as a 

truly “global” building due to the 

cultural mix of its inhabitants 

and extensive programmatic 

complexity.  It was to be a highly 

identifiable “place” on campus 

that  successfu l l y  merged 

program types traditionally 

housed separately.  In short, the 

project was housing, a campus 

building, an urban mall, and a 

parking garage, but also served 

as a vehicle for the collaboration 

of two institutions on opposite 

sides of the globe.  The students’ 

projects culminated in an 

exhibition of student work entitled 

“building design for international 

education” at China Agricultural 

University in Bei j ing.  The 

President, Chairman, and several 

Vice Presidents of the university 

attended the opening where 

American students presented 

their  work and answered 

questions.  The presentations 

led to a series of discussion 

between the Chinese university 

officials, the studio professor, 

and American students about 

architecture’s potential role in 

aiding The International College 

Beijing in the development of a 

global identity in which to build 

a reputation for excellence 

in multi -cultural education.  

Later in the week, American 

students met with Chinese 

students to discuss the role that 

architecture could play in building 

bridges between cultures.  This 

exhibition was a first step in a 

planned collaboration between 

The University of Colorado-

Denver and China Agricultural 

University.  The work of the studio 

served as the vehicle for the 

construction of a cross-cultural 

dialogue for future collaborations.     

  

“...this wave of globalization has made education more important than ever 

in human history. It is the best predictor of future well-being —personal, 

social, and cultural...Children and youth with the skills, competencies, 

and sensibi l it ies to proactively and crit ical ly engage globalization’s 

new grammar will have huge advantages over those without them.” 
-Dorothy Ma

part ii:  process 

TOWARDS A GLOBALIZED SPACE OF 
EDUCATION: A NEW BUILDING FOR ICB
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Christine Teichert

Image in back by Dorothy Ma
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Ryan Jensen

Image in back by Stephanie Malilong

Sheva Pourabdollah
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”How to become 

m o d e r n  a n d 

return to sources; 

h o w  t o  r e v i v e 

an old, dormant 

civilization and take 

part in universal 

c i v i l i z a t i o n ? ”

-Ricoeur, Paul.   “Universal 
Civilization and National Cultures.”  
In History and Truth, translated 
by Chas A. Kelbley, (Evanston: 
Northwestern University Press, 

1965.) P. 271-284.

In raising awareness of the 

complex nature of the issues 

encountered within globalization, 

architecture and place, and to 

develop a more interdisciplinary/

broad-ranging design approach, 

the semester was divided into 

several parts that provided 

students with a structure 

allowing them to focus on the 

clearly defined sets of tasks 

associated with each section and 

avoid being overwhelmed by the 

magnitude of the subject matter.  

This gave them a touchstone for 

guidance as they encountered 

new issues and methodologies 

f rom var ious  d isc ip l ines .   

T h e  d e s i g n  p r o c e s s 

undertaken for the semester 

was divided into 7 sections:  

1 )  I n i t i a l  research  in to 

g loba l i zat ion ,  wh ich  took 

the form of writing essays 

a n d  c r e a t i n g  c o l l a g e s .  

2) Construction of “Global 

B o x e s ”  w h e r e  s t u d e n t s 

t h r e e - d i m e n s i o n a l i z e d 

the ir  in i t ia l  2D co l lages.  

3)  Urban S i te  d iagrams, 

undertaken to comprehend 

the nuances of scale and 

density existing on their site. 

4) Site “parti” investigations 

to study program and tectonic 

integrat ion with the s ite . 

5) Plan/ Section investigations 

to comprehend programmatic 

and  tecton ic  complex i t y .  

6) Final tectonic program studies 

to refine the overall design, and  

7) Final presentation which 

allowed the opportunity for 

students to study graphic 

communication techniques.
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At the outset of the course, 

the necessity of reading texts 

from a variety of disciplines and 

crafting written agendas that 

explored the central issues of 

these texts as a first process 

step in navigating the complexity 

of globalization was impressed 

upon the students.  Each student 

was asked to write several 

research papers that defined 

their views on four subjects:  

the definition of globalization, its 

affect on the history, culture, and 

landscape of their chosen site,  

its relationship to architecture 

and urbanism, and its possible 

influence in the development of 

a strategy for program, scale, 

and form. — these specific 

goals are related to the general 

research agenda for the studio/

theory course, which were:

1) To research and explore how 

the interdisciplinary methods of 

research can bring theoretical 

rigor and new insights towards 

the complex and transformative 

issues involved in the development 

of a global perspective for 

the practice of architecture.

2) The development of a 

multidisciplinary and integrated 

research agenda based on 

broadening the critical and 

speculative analytical skill set 

of the architecture student. 

This was undertaken through 

the exploration of differing 

pedagogical approaches in light 

of recent global transformations 

as well as how these skills could 

be adapted to a broad range of 

disciplines and circumstances. 

3)  To research potent ia l 

issues and critical thought 

processes that overcome 

the dis junction,  animosity , 

and self-referential nature of 

many conventional disciplinary 

and cultural viewpoints. This 

agenda crossed these “fissures” 

through the definition of specific 

interd isc ip l inary  research 

processes  adapted  f rom 

philosophy and critical theory. The 

goal was to create an aptitude 

that was fundamentally inclusive 

and open in outlook to a myriad 

of possibilities and viewpoints. 

4) Research potential avenues 

of dialogue and theoretical 

bridges between cultures that 

stresses the importance of 

cross-disciplinarity in addressing 

the almost universal issues 

encountered in today’s global 

environment, yet allowed the 

uniqueness of each cultural 

identity to be maintained. 
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Research Phase i: writing

Image in back by Lee Parmenter

“The idea of a closed circuit or learning in isolation is becoming an outdated concept.  

With the economic reform occurring in China, education resources are becoming 

available to a much greater population.  The Literacy rate is improving and that helps 

the economy continue to grow and thrive apart from the industrial aspect of China... ”
-Roman Gershkovich

Lee ParmenterChristine TeichertRoman Gershkovich
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Amy Huson

Image in back by Dorothy Ma

Research Phase ii: Collage

Stephanie Malilong
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“...It is about celebrating the diversity and hybridity... bringing two cultures together 

and learning from one another. The benefits of globalization, the exploration of 

new experiences, the ability to design without limits, and the opportunities to build 

socially responsible architecture have become an inspiration for global architecture.”
			   -Christine Teichert

Collage was used as a means 

of translating highly theoretical 

concepts into graphic form.  

Often, students describe larger 

issues in a passionate manner 

only to produce projects that 

have not truly been influenced by 

them.  Collage is seen as a first 

step in a very complex translation 

from idea to form; one lost 

if concepts are not properly 

explored and understood before 

proceeding to the complexity 

of the formal architectural 

design process.  Before being 

laden by the demands of site, 

program, structure,  etc. , 

students investigated concepts 

graphically to comprehend 

how the ideas from their 

research might develop into 

design strategies informing 

the language and aesthetic of 

their final project.  In this stage 

their assignment was to create 

artful pieces that explored 

conceptual issues such as the 

potential emergence of specific 

material qualities, atmospheric 

spaces, structure, culture, etc. 
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“A climax in globalization 

wil l be reached soon, 

when people have to 

question the cost of these 

amenities not in terms of 

money, but sustainability.  

If those decisions are 

not made responsibly, 

globalization can create a 

decline in our civilization 

where there is a loss of 

culture, a deterioration 

of our natural resources, 

and a loss of individuality.”
-Roman Gershkovich 
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Image in back by Sheva Pourabdollah

Left to right top: Roman Gershkovich, Neda Norouzi, Dorothy Ma.  
Left to right bottom: Alyssa Manny, Jessica Ellis, Lee Parmenter, Ryan Jensen 

Clockwise from top: Sheva Pourabdollah, Mariah Magill, David Buescher

Left to right above: Sheva Pourabdollah, Dorothy Ma, Mariah Magill
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Dorothy Ma Jessica EllisSheva Pourabdollah

Images in back by Jessica Ellis and Lee Parmenter

“We are at a global crossroads with potential for global stability or potential for destabilization.  

The challenges that we struggle with today are deeply complicated and will be forever fought.  

However, the architecture profession can contribute a great deal and help overcome the 

environmental challenge of global sustainability.  I believe that architecture can serve as a catalyst 

to the system of working parts to help solve the environmental sustainable issues on a global level.”

-Jessica Ellis

Ryan Jensen

global boxes: 

THE SPACE OF EDUCATION

In this stage, students 

“spatialized” their previous 

collages to further refine 

their strategies while moving 

closer to the medium that 

they eventually created within: 

space.  Though no specific 

programmatic spaces were 

developed by this stage, 

programs had begun to 

develop conceptually and their 

potential influence explored at 

a relational scale.  Patterns 

of structure were investigated 

a long with the further 

development of a material 

sensibility.   In both “desk” 

and public critiques, students 

were questioned on how their 

initial conceptual strategies 

were integrated into a 

coherent design process.  

General  “readings” and 

characteristics of site were 

beginning to be outlined and 

also addressed conceptually. 
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Image in back by Lee Parmenter
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David Buescher

Alyssa Manny

Brian Beck

“Enhancing students’ 
locus of control and 
encouraging personal 
responsibility cannot be 
achieved solely through 
a didactic approach to 
teaching but rather one 
in which participation 
and experimentation 
involving interdisciplinary 
interact ions across 
frontiers of conventional 
k n o w l e d g e  a n d 
experience takes place.  
This is necessary in 
faci l i tat ing the kind 
of collaboration that 
produces possibilities and 
opportunities that can 
help bridge the unnatural 
c u l t u r a l - e c o l o g i c a l 
d iv ide by  prov id ing 
meaningful contextual 
experiences in both 
natural and constructed 
environments.   The 
physicality of the campus 
can be where th is 
begins to take shape.” 

-Stephanie Malilong
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While using their conceptual 

strategy as a frame of reference, 

students created a series of 

diagrams that mapped the 

structure, organization, and 

forces influencing the site.  

The idea was to analyze these 

important aspects in preparation 

for the earlier conceptual studies 

to be seamlessly integrated.  

This information was then 

merged with these studies and 

new programmatic diagrams 

to produce a parti  model 

that successful ly captured 

the complexity and nuance 

of each student’s primary 

research on global izat ion.

local site studies i: beijing
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Spatial process of urban land use growth since 1997

Dry Steppe

Subtropical Forest

Tropical Forest

Population density

First and second greening of Beijing

Diagram above by Christine TeichertDiagrams above by Roman Gershkovich

Diagrams on this page by Dorothy Ma

Diagrams in back by Dorothy Ma

d e n s i t y fi g u r e _ g r o u n d

p r i m a r y _ s e c o n d a r y _ v e h i c u l a r v e h i c u l a r _ p e d e s t r i a n

g r o w t h e d u c a t i o n _ h o u s i n g

h i g h _ r i s e c o n t e m p o r a r y _ e x i s t i n g  t y p o l o g y

1936
1972

2000

“Global ization has enabled cit ies to 

succeed in their abil ity to adapt to 

evolv ing networks of  connect iv i ty . . .

By treating design problems in relation to their 

contexts rather than isolating the issue, we can 

begin to get a grasp of the incredibly complex 

system of networks that make up our world”
 -Stephanie Malilong
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above 2: Ryan Jensen above: Ryan Jensenabove: Christine Teichert Diagrams this page by Roman Gershkovich

Image in back by Dorothy Ma

vehicular

public transportation

wind velocity 
and direction

N
15m-sec

5-10m-sec
<5m-sec

vegetated areas

drainage pattern

landscaping

metal

metal

concrete/punched windows

concrete/punched windows

generic masonry

1936
1972
2000

+

+ +

+

+

-

-

-

+

site

5 floor +/-

local site studies ii: cau

1/2 MILE RADIUS (5 MINUTE WALK)

The site for the proposed ICB 

(International College Beijing) 

towers is located on the East 

campus of China Agricultural 

University  in  the Haid ian 

District of Beijing. Haidian is 

a diverse district between the 

fourth and fifth ring roads not far 

from the site of the 2008 Beijing 

Olympics. The CAU campus is just 

thirty-minutes from downtown, 

Beijing International Airport, and 

other major cultural centers such 

as Tiananmen Square and the 

Forbidden City.  Other Notable 

landmarks near the university 

are Zhongguancun, Peking 

University, Tsinghua University, 

Beijing Language and Cultural 

Un ivers i t y ,  Yuanmingyuan 

or Old Summer Palace, and 

Renmin University of China.  

The origin of this institution of 

higher learning in agricultural 

education can be traced to 1905 

when the College of Agriculture 

was founded in the former 

Jingshi Da Xuetang. The Beijing 

Agricultural University (BAU) was 

established in September 1949 

by merging Peking University’s 

College of Agriculture, Tsinghua 

University’s College of Agriculture 

and North China University’s 

College of Agriculture. BAU 

and BAEU eventually merged 

to form the China Agricultural 

University (CAU) in September 

1995. Today, the university is 

considered the top institution 

in China for agricultural studies.3:00
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w i n d e x i s t i n g  f o l i a g e
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d e n s i t y fi g u r e _ g r o u n d

p r i m a r y _ s e c o n d a r y _ v e h i c u l a r v e h i c u l a r _ p e d e s t r i a n
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Christine Teichert

Ryan Jensen

Image in back by Mariah Magill

Roman Gershkovich

David Buescher

parti/site investigations

The focus here was to integrate 

earl ier program, site, and 

conceptual studies into a parti 

model containing a nuanced 

complexity translating issues 

uncovered in the research of 

prior stages into the process.  

Each student was expected to 

clearly illustrate the connections 

between their research, design 

strategy, and the formal language 

being developed.  The next 

phase of development was the 

specification of spaces where 

certain programs would exist and 

to come to terms with the scale 

of both program and site.  All this 

was done with as little loss of the 

energy and excitement from the 

conceptual studies as possible.  

Here the design strategy had 

to be clear, the connection to 

previous research strong, and 

the scale/ structure/materiality 

believable.   Completion of this 

stage marked the mid-point of 

the semester with the material 

produced by the research 

process evaluated at a mid-

term critique.  The parti model 

then served as the conceptual 

“corpse” that was dissected 

throughout the remainder of the 

semester in the production of 

a spatial and material language 

exemplifying each student’s 

agenda in regards to globalization 

and its influence on architecture. 
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David Buescher

Maria Magill

Roman Gershkovich

Alyssa Manny

“.. .allow[ing] different layers to interact through transparency.”  

-Neda Norouzi

Dorothy Ma

Image in back by Mariah Magill

Sheva Pourabdollah

Section A

Section B

[offi ces/other]

[living] [academic]

[academic]

[offi ces/other]

+ += =
Computer Labs
Recreation Rooms
Ext. Rec. Rooms

Property Management
Reception Room
Fast Food
Rec. Center
Mutli-Purpose Hall
Management Offi ces

Circulation Cores

Building Hall
Reception Desk 
Retail/Bookstore
Buisness Center
Library

Reading Room
Open Offi ces
Conf. Rooms
Faculty Offi ces [offi ces/other]

Plan 1

Plan  2

Plan 3

Offi ce Component Section/Elevational Breakdown

Christine Teichert
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“Limiting ourselves 

to a specific identity 

can be detrimental 

to our evolution 

f o r  p u r p o s e . . .

 

. . .The exterior of 

the building will be 

complex to show the 

ambiguous nature 

of what is inside.  As 

you move inward, 

filtering your way 

through the building 

the building starts 

to unrave l  and 

clarity becomes 

more apparent as 

you move towards 

the central space.“
-Christine Teichert



HISTORY

ECONOMYCULTURE

POLITICS

TRADITIONAL

GLOBALHYBRID

SOCIALIST

EDUCATION

HOUSINGPUBLIC

ADMINISTRATION

LAYERLAYERING
 

Each layer connects with the layer above and the layer below and communications 

requires abstract transparencies to both separate and/or blur the layers.  

 Beijing, China was constructed and planned around the principles of a layering
system.  The city is comprised of a series of layers that have merged together to
create this new “World City.”  It is a city that is absorbing old-world deisgn patterns
with present day demands.   Beijing’s layers are actual types of cities that have 
integrated and  have created the design and planning of Beijing, China.  From the 
Yao/Shun dynasty thru 1930, Beijing was a Traditional City.1  This kind of city embodies 
philosophies of cardinal directions and harmony between the human and natural 
realms. It also is related to the Forbidden City that was planned in accordance with 
archaic concepts of feng-shui and I-chung.   Then, from 1950-1980 under the rule of 

percentages of blue-collar workers.1  The city was now being planned to create 

However, Beijing has been known as a Hybrid City since 1860 by incorporating western 
planning and design principles with traditional Chinese street grids and architectural
principles.1  Moreover, Beijing is now a Global City which embraces strategic economic 
development for purposes of global economic involvement as a key joint in the 
globalized market.1  It is densely populated with central business districts along with 
public transportation systems, international airports, large commercial and industrial 
zones and multiple cores.  Throughout China, Beijing is known as a major transportation 
hub and is recognized as a political, educational and cultural center of China.  It is divided 
into sixteen urban areas and suburban districts with two rural counties and a total of 
seventeen million people.  All of these types of cities, Traditional, Socialist, Hybrid and 
Global act as layers that make up Beijing today.  Each layer acts as an important role 
throughout the city.  Even if one of the layers is hidden, it is still present and has added 

 Like Beijing, the ICB is comprised of a series of layers including programmitc, spatial, 

functionality.  Programmitically, the ICB layers are Educational, Public, Resident, and 

each programmic space is then weaved through a series of outdoor and indoor space.  
Structural elements are the key elements that link and support these programmitic spaces. 
Likewise, using transparent materials gives the ICB layers’ of functionality its identity.
 
 The ICB will serve as an important role into, not only the layers of Beijing, but the
layers of Globalization.  The layers of Globalization inlcude Culture, History, Economics,
and Politics.  It will allow students both international and local to have the opportunity

integrated towards the greater global.  Free-market ideology with the technological and 
communicative progression has given capital, services and goods unparalleled mobility.  
The world is internationally interconnected and a new ‘world culture’ now exists.  An 
educational student is now connected to the entire world and its layers giving them 
various avenues of learning and experiences. 
 

Plans and sections are cut 

through the ‘global boxes” to 

begin to set the foundations 

for a fu l ly  integrated 

program By this point, the 

materiality of the project 

was set and research was 

undertaken concerning 

subsequent  mater ia l 

properties, dimensions, 

and details.  In addition, 

a program statement 

was also undertaken that 

matched the scale of the 

project, the demands of 

the program, and the 

complexities of the site.  

Here the project begun to 

be fully developed as an 

architectural endeavor. 

plan/section explorations

“The building became a metaphor 

for a global enterprise of modern 

building methods and adhering 

to local tradition.  This project, 

while upholding environmental 

stewardship as top priority, still 

establishes a unique “place.”  

The metaphor is the yin and 

yang of Chinese culture (old and 

new).  Large site-cast concrete 

walls make up the “bones” which 

tie all structures together 

and represent the traditional 

cultures, while showcasing huge 

planter boxes.  This illustrates 

the trend to harmonize with 

nature.  Smooth patterned 

glass walls develop architectural 

spaces as they weave in and 

around the concrete.  The 

glass facades represent the 

new cultures embodied within 

a global context.  This shows an 

ambiguous and flexible attitude 

of modern architecture.  The two 

systems (glass and concrete) 

work together to formalize 

and expose each other.”

-Ryan Jensen

Amy Huson

David Buescher

Christine Teichert

Mariah Magill

Jessica EllisRyan Jensen

p

l

a

n

/

s

e

c

t

i

o

n

Images in back by Roman Gershkovich
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INTERACTION
Green Screen is a three dimensional, welded wire trellising system. Manufactured
from recycled steel. This  system creates a captive growing space three inches deep
to allow plant materials to interwine and grow within the panel. With the easily 
adaptable system of attachment clips, the pannel can attach to a building facade,

LIVING MACHINE:
Water and the Environment: The world Health Organization has estimated that 1.1 
bilion people do not have access to safe drinking water. Fecal Contamination of 
drinking water is persistant, worldwide problem that is further exacerbated as 
humans continue to  increase demands on the water supply and populations 
expand. When released into the environmen untreated. Our waste can be 
detrimental to human and ecosystem health. 
Machine and water use: Freshwater avaolable for human use constitutes only
a tiny fraction of the earth’s water supply. It is continuously moved in the 
solar-powered hydrologic cycle that allows for its re-use-as long as humans do 
not overload it with no degradable wastes or withdraw it from underground 
supplies faster than it is releished. Modern Builings are characterized by one way

Solid and liquid wastes leave and require treatment in order to prevent harm to 
downstream  ecosystems through restopration of native aquatic ecosystems and 
onsite wastwater treatment and reuse. The living machine is an ecologically 
engineered system that combines elements of conventional wastewater technology

building’s wastewater. The system is designed to remove organic wastes, nutrients, 
and pathogens, which can damage human and environmental health if discharged.
Water cleaned by the living machine is reused in the buildings toilets and landscape.
The living machine also serves as a valuable research labratory and educational tool 
for students and faculty. 

Steel frame mounted g r e e n s c r e e n panels
provide a tall vertical landscape element from pedestrian
level to upper level balconies of the outdoor sitting area. 

of light in the interior of the building. Also to design 
the interaction of the buildings with their skin and 
structure. 
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“...a building that acts as an 

organism informing it’s users 

about their environment can 

begin the process of creating 

a continuous feedback loop 

that would inform not only the 

students but all the users of 

the building about their local 

environment.  It would serve 

as the nexus for students and 

educators in the process of 

understanding how natural 

systems work.  The next 

step would be establishing 

an interface with social, 

pol i t ical ,  and economic 

systems.  Schools of business 

could parallel studies of 

the economic implications 

of rapid urban migration 

with agricultural colleges’ 

studies of the environmental 

ramifications of such an event.”

-Stephanie Malilong

Alyssa Manny

Alyssa Manny

Dorothy Ma

Roman Gershkovich

Stephanie Malilong

Lee Parmenter
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Images in back by Stephanie Malilong (far left) and Neda Norouzi
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part iii:  projects 

architectural speculation at A 
global scale

From the midterm to the final 

critique, the focus of the studio 

was refining the creation of 

spaces, program, and a materiality 

that exemplified the conceptual 

and critical thinking investigated 

throughout the semester.  The 

goal was to have each student’s 

conceptual design strategy 

influence the project from the 

foundational questions of the 

first research to the architectural 

details generated from the initial 

premise relating to the forces of 

globalization.  The expectation 

was that highly articulated spaces 

were illustrated conveying the 

students’ design agenda.  They 

were required to illustrate the 

atmosphere of the spaces created 

as an outcome for the design 

process explored throughout the 

semester.  Though the focus of 

the studio was on process and 

not the end-product, the students 

were still expected to produce 

imaginitive spaces that could be 

critiqued for their potential to 

create valid globalized spaces.

There was a great emphasis 

placed on the final presentation 

both graphically and verbally in 

this studio.  The goal of the final 

boards were to explain the initial 

research premise as well as the 

process developed to create a 

material and spatial language 

that related to globalization.  The 

ideal sought was to have someone 

viewing the boards understand 

the premise and relationship to 

the outcome without the student 

explaining the project verbally.  To 

accomplish this, presentation 

and graphic communication 

techniques are researched 

and explored throughout the 

semester.  Students were given 

criticism on the design process 

as well as the merits of the 

presentation in the communication 

of the critical thinking that 

went into the design process 

developed for the semester.
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Photos taken by Daniel Williams
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LAYERLAYERING
 

Each layer connects with the layer above and the layer below and communications 

requires abstract transparencies to both separate and/or blur the layers.  

 Beijing, China was constructed and planned around the principles of a layering
system.  The city is comprised of a series of layers that have merged together to
create this new “World City.”  It is a city that is absorbing old-world deisgn patterns
with present day demands.   Beijing’s layers are actual types of cities that have 
integrated and  have created the design and planning of Beijing, China.  From the 
Yao/Shun dynasty thru 1930, Beijing was a Traditional City.1  This kind of city embodies 
philosophies of cardinal directions and harmony between the human and natural 
realms. It also is related to the Forbidden City that was planned in accordance with 
archaic concepts of feng-shui and I-chung.   Then, from 1950-1980 under the rule of 

percentages of blue-collar workers.1  The city was now being planned to create 

However, Beijing has been known as a Hybrid City since 1860 by incorporating western 
planning and design principles with traditional Chinese street grids and architectural
principles.1  Moreover, Beijing is now a Global City which embraces strategic economic 
development for purposes of global economic involvement as a key joint in the 
globalized market.1  It is densely populated with central business districts along with 
public transportation systems, international airports, large commercial and industrial 
zones and multiple cores.  Throughout China, Beijing is known as a major transportation 
hub and is recognized as a political, educational and cultural center of China.  It is divided 
into sixteen urban areas and suburban districts with two rural counties and a total of 
seventeen million people.  All of these types of cities, Traditional, Socialist, Hybrid and 
Global act as layers that make up Beijing today.  Each layer acts as an important role 
throughout the city.  Even if one of the layers is hidden, it is still present and has added 

 Like Beijing, the ICB is comprised of a series of layers including programmitc, spatial, 

functionality.  Programmitically, the ICB layers are Educational, Public, Resident, and 

each programmic space is then weaved through a series of outdoor and indoor space.  
Structural elements are the key elements that link and support these programmitic spaces. 
Likewise, using transparent materials gives the ICB layers’ of functionality its identity.
 
 The ICB will serve as an important role into, not only the layers of Beijing, but the
layers of Globalization.  The layers of Globalization inlcude Culture, History, Economics,
and Politics.  It will allow students both international and local to have the opportunity

integrated towards the greater global.  Free-market ideology with the technological and 
communicative progression has given capital, services and goods unparalleled mobility.  
The world is internationally interconnected and a new ‘world culture’ now exists.  An 
educational student is now connected to the entire world and its layers giving them 
various avenues of learning and experiences. 
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A global culture 
is thus emerging, 

characterized
by high respect 
for industry and 
technology and 

the exercise 
of new social 
and technical 

division of labor. 
The economy 

is becoming 
global, not in 

the sense that 
similar extents 

are occurring in 
different countries, 

but in the sense 
that there has 
developed “an 
economy with 

the capacity to 
work as a unit 

in real time on a 
planetary scale.”

In this globalizing 
world, with the 
rise of multiple 

technologies
and globalization 
dynamics, there 

are no permanent 
structures of 

knowledge or 
meaning today. 
Knowledge will 

be embedded in 
technical capital, 
i.e. education will 

now be equal 
to technical 
capability. It 
seems that 

the focus has 
shifted from 

child centered 
curriculum to 

economy centered 
vocational

training. Education 
is also losing 

ground as a public 
good to become 

rather another 
marketable
commodity.

Refl ection

Outcomes

Awareness TENSION

Ripple
Effect

CONTRASTReactions

Ripple
Effect

Simultaneously

Questioning

RESPONSE
REACTION

Phenomenon

Globalization
=

These collages are 
representational

of various studies 
that were done on 

globalization and its 
relationship to the 

world, to Beijing, 
to urbanization 

and to education. 
The collages were 

a way for me to 
explore what these 

topics looked like 
graphically and 
abstractly. The 

larger black and 
white image was 
produced when 

I attempted to 
create a fl oor plan 

and a section 
drawing of what an 
educational facility 

in a globalizing 
world might look like 

through the lens of 
all of the abstract 

collages combined.

To create this “plan/sec-
tion” collage I fi rst had to 
understand the process 
in which I had created 
all the previous collages. 
I had created the col-
lages through a system 
of dense layers of images 
with varying transparen-
cies from all directions. 
Much like the phenom-
enon of globalization, 
this collage seems very 
chaotic but is actually the 
result of many meticulous 
small moves. The result-
ing image has no top, 
bottom, or sides and can 
be viewed from any direc-
tion and evokes a sense 
of tension in the viewer. 
Globalization can be in-
terpreted in a very similar 
manner. There are ac-
tions and reactions from 
every direction that in 
turn create the globalizing 
effect. This phenomenon 
or effect results in tension 
amongst those it affects.

The following 
picutres were study 

models created 
to help make the 

leap from abstract 
to   a physical 

architectural
techtonic that would 

manisfest itself in 
the ICB educational 

facitliy.  These are 
attempts at physical 

models of the 
preciously created 
abstract collages. 

The use of different 
levels of transparency 

is grounded 
aesthetically, 

functionally, politically, 
and culturally. 

Aesthetically the use 
of various levels of 

transparencies creates 
visual interest as well 

as a connection to 
the garden and the 

city. Functionally the 
use of transparency 
allows users to see 

more completely what 
is happening around 
them. It encourages 

independent
knowledge seeking 

and unanticipated 
interactions between 

users. Politically 
transparency is 

equitable to trust. 
Transparency helps 

to ensure genuine 
actions, and that those 

actions are real and 
effective. It shows that 

the institution wants 
to show the world 
what they have to 

offer, fi guratively and 
literally and that they 
have nothing to hide. 

In today’s world where 
information travels 

globally with the click of 
a mouse, transparency 

is no longer simply 
desirable, its becoming 
unavoidable. Culturally 

transparency is 
one measure of an 

organizations moral 
health. In social 

context transparency 
is connected with 

accountability, 
openness, accessibility, 

and communication – 
all attributes that an 
academic institution 

should possess. It 
should unify people, 

not separate them with 
walls. Transparency will 
encourage information 

sharing and acting in 
an open manner. It will 

also allow the foreign 
students a better 

understanding of the 
culture.

The building consists 
of various levels of 

transparency. There 
are completely opaque 

walls within the 
building, but there are 
levels of transparency 
that allow for privacy. 

Some degree of 
privacy is important for 
humans, allowing them 
moment of intimacy, to 
exchange confi dences 
and prepare - in some 

security – for the 
competitive world.

should unify people,
not separate them with

walls. Transparency will 
encourage information 

sharing and acting in
an open manner. It will 

also allow the foreign

h ld if l

g

This project aims 
to use various 
levels of transpar-
encies to create a 
density, with the 
ultimate effect of 
viewing and using 
the building being 
tension. There are 
several reasons 
behind the choice 
of use of transpar-
encies. The pur-
pose for wanting 
to create tension 
is to let the view-
er/user refl ect on 
the education that 
is taking place 
within the build-
ing. The tension 
creates a sense of 
questioning; ques-
tioning how and 
why education is 
being taught and 
absorbed the way 
it is, in hope that 
new ideas will 
constantly be gen-
erated to improve 
both, allowing the 
International Col-
lege of Beijing to 
be at the forefront 
of the pedagogy 
of education. 
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Various Level of Transparency & Privacy

Offi ces - Faculty & Administration

Faculty Housing

Student Housing 

Educational Spaces

Building Hall/Reception & Retail 

Retail/Public Spaces

Parking

Longitudinal Section Cut Through Building

Examples of Vertical & Horizontal Transparencies
Typical Floor Plan - First Floor

Entrance
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Room

Bookstore
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Parking Entrance
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INTERACTIONIn the first exercise the research was done on the 
meaning of the term “Globalization”,and then the 
collage was made based on the designer’s definition 
of globalization. A boundry is not that at which 
something stops, but the boundry is that from which
something begins its presenting. Globalization is 
breaking the boundries in social, economical, cultural 
and political issues. It also raises the standard of living 
in developing countries, and increases technological 
knowledge and political liberation. It allows people 
to  cross the borders and get familiar with each other’s 
culture and traditions. 
Globalization is interaction of people, tribes, cultures 
and countries. ICB is an international college, where 
students from all over the world will go to interact, 
learn and study.
The next part of the research was on the city of Beijing 
and its relationship to global forces as well as the 
conceptual relationship between globalization and 
urbanization.
The second board is documenting the history and 
urban structure of Beijing. For any city, it is imperative 
to understand its structure, history and growth patterns 
as well as its position within the world. In moving 
through this process, our search enters the mid-points 
between the spectrum. This mid-point has attempted 
to understand the process of urbanization within a 
rapidly globalizing world. In the third and forth collage 
the research was on the city of Beijing’s specific 
relationship to global forces as well as learning about 
the more conceptual relationship between globalization 
and urbanization.
The fifth board focuses on potential issues related to 
globalization of education. Globalizeeducation has 
the normative idea of universal access, where everyone 
is part of a larger society, and each group is part of a 
larger community that has formed due to historical, 
traditional, political and democratic experiances. 
Finally on the last board the focus is on the site in Beijing.
The goal is to identify the theoretical lens for this project 
and utilize it as a creative tool for the foundation of 
the design process. The conclusion is that 
today nothing can held China back from its fast track 
in moving forward. Public Building

Bookstore, Small &Large Academic Halls
Business Practice Activity, Shop,
Fast food Restaurant

              Faculty Building
8-20    Faculty Apartments
7           Large Open Offices
4- 6      Faculty Offices
3           Archive Rooms, 
             Recreation Rooms, 
             Conference Room
2           Recreation Rooms
1           Library/Reading Room

Student Building
9-16     Student Housing
2-8        Large, Medium,  
              Small Classrooms
1            Reception Desk/ Room, 
              Four Small Computer Labs, 
               Recreation Rooms

n
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S
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The first set of these study models were done to create the main circulation between the buildings
that were designed to hold the program. 
The second row shows a series of study models  and sketches that helped investigating the form 
of the buildings followed by function. 
After designing the form, the buildings were superimposed on the original collage on the site. 
This action created a secondary landscape skin that is interacting between the site and the 
buildings. This secondary landscape acts as a green layer of the ground that has been peeled off and 
raised thirty feet to connect the east side to the west side of the site. 
 

A series of light studes, in addition to the consideration of public and private space and program was the beggining stage 
of the skin design.
The placement of the copper is a continues movement of the main ground circulation. Copper will change color in time, 
whcih will emphasizethe interaction between this architecture and its environment. 
Glass is being used for the public spaces and opaque skin for private areas. 

Programmatic Perspective and Section

After putting all the research together, building a model to scale, and reviewing the project with the client, 
the program was divided into two towers for students and faculty memebrs and the public program got 
designed to be on the main entry level ( shown with yellow), under the secondary landscape skin. 
The programmatic perspective is shown underneath. 

SHOPS ACADEMIC HALLS

SMALL COMPUTER LABS

RECEPTION DESK/ROOM

ACADEMIC HALLS

RECTEATION CENTER RESTAURANT/COFFEESHOP

LIBRARY

BOOK STORE

INTERACTION
Green Screen is a three dimensional, welded wire trellising system. Manufactured
from recycled steel. This  system creates a captive growing space three inches deep
to allow plant materials to interwine and grow within the panel. With the easily 
adaptable system of attachment clips, the pannel can attach to a building facade,

LIVING MACHINE:
Water and the Environment: The world Health Organization has estimated that 1.1 
bilion people do not have access to safe drinking water. Fecal Contamination of 
drinking water is persistant, worldwide problem that is further exacerbated as 
humans continue to  increase demands on the water supply and populations 
expand. When released into the environmen untreated. Our waste can be 
detrimental to human and ecosystem health. 
Machine and water use: Freshwater avaolable for human use constitutes only
a tiny fraction of the earth’s water supply. It is continuously moved in the 
solar-powered hydrologic cycle that allows for its re-use-as long as humans do 
not overload it with no degradable wastes or withdraw it from underground 
supplies faster than it is releished. Modern Builings are characterized by one way

Solid and liquid wastes leave and require treatment in order to prevent harm to 
downstream  ecosystems through restopration of native aquatic ecosystems and 
onsite wastwater treatment and reuse. The living machine is an ecologically 
engineered system that combines elements of conventional wastewater technology

building’s wastewater. The system is designed to remove organic wastes, nutrients, 
and pathogens, which can damage human and environmental health if discharged.
Water cleaned by the living machine is reused in the buildings toilets and landscape.
The living machine also serves as a valuable research labratory and educational tool 
for students and faculty. 

Steel frame mounted g r e e n s c r e e n panels
provide a tall vertical landscape element from pedestrian
level to upper level balconies of the outdoor sitting area. 

of light in the interior of the building. Also to design 
the interaction of the buildings with their skin and 
structure. 
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At the Great Wall of China with the finalists, professor and host.  Above left to right: Roman Gershkovich, Ryan Jensen, Dorothy Ma, Michael 
Jenson (UCD Professor), Chao Wei (Lecturer ICB)

At the “Bird’s Nest” in Beijing.  Above left to right: Ryan Jensen, Roman Gershkovich, Dorothy Ma.

Unless otherwise specified, the text and images shown in this book were provided 

with full permission by the instructor and students, whose names appear 

under them, and are protected under University of Colorado-Denver copyright.
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